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ABSTRACT 


The commemoration of 25 years since the passing away of Ecaterina Fotino-Negru reminds 
us of her artistic personality and her remarkable work as a pianist and eminent teacher, the 
one who established new guidelines for a French-inspired school, raising the level of piano 
education in Cluj to European standards. Ecaterina Fotino-Negru maintained an active 
career as a piano soloist on important Romanian stages. She also performed in chamber 
ensembles, alongside outstanding instrumentalists. Her stage appearances cover a broad 
stylistic spectrum from world, local and especially French music, to the promotion of which 
she contributed largely. An equally important side of Ecaterina Fotino-Negru's personality 
was her vocation as a teacher. The words of some of her students clearly show that Ecaterina 
Fotino-Negru's professional interest leaned more towards teaching. 
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The commemoration of 25 years since the passing away of Ecaterina 
Fotino-Negru reminds us of her artistic personality and remarkable work as a 
pianist and eminent teacher, the one who established new guidelines for a French- 
inspired school, raising the level of piano education in Cluj to European standards. 


Biographical notes 


Born in Bucharest, on April 17, 1902, in a family devoted to music!, she 
demonstrated artistic talent since childhood. Ecaterina Fotino attended the Music 
Conservatory in Bucharest, between 1911 and 1919, studying under the guidance 
of leading personalities of the Romanian musical life: Emilia Saegiu? — piano, 
Dumitru Georgescu-Kiriac - theory-solfege, Gheorghe Cucu - theory-solfege, 
harmony, Ion Nonna Otescu - harmony, counterpoint, Dimitrie Dinicu — chamber 
music, Dimitrie Cuclin — music history and aesthetics. In 1919 she graduated from 
the piano class with the highest grade (10), being noticed by George Enescu, 
chairman of the examination board. 

After graduating from the Conservatory, Ecaterina Fotino studied with 
pianist and composer Ion Scărlătescu between 1919 and 1920, then with the 
illustrious teacher Florica Musicescu? between 1920 and 1922. 

The young teacher started teaching piano at the Conservatory of Music in 
lași, where she worked during the academic year 1922-1923. Eager for 
improvement, between 1923 and 1925 she studied at the renowned Ecole Normale de 
Musique in Paris, with Alfred Cortot, Lazare Lévy, Ricardo Vines and Diran 
Alexanian. Alfred Cortot's musical interpretation courses had a major influenced 
on her artistic path. Perfectly integrated into the elevated atmosphere of the school, 
she performed as soloist in various artistic productions of the institution. In the 
summer of 1924, she had the revelation of an authentic interpretation of the French 


1 Her father, loan Alexandru Fotino (1871-1930), was professor of trombone at the Bucharest Conservatory 
and a founding member of the Bucharest Philharmonic Orchestra, while her mother, Maria Elisabeta 
Fotino (b. Baudrexler), had attended the Bucharest Conservatory and taught piano for a while. The two 
musicians were the proud parents of four talented children who inherited and enhanced their musical 
gifts: Ecaterina, Vasile, lon and Maria Alexandra. Vasile (1904-1954) - violinist, Ion (1908-1979) - cellist at 
the Bucharest Radio Station, member of the "Radio" quartet, Maria (1913-1996) - soloist at the Bucharest 
Radio Station, meritorious artist and teacher at the Bucharest Conservatory. 

2 Emilia Saegiu (1860-1941) — famous piano teacher at the Bucharest Conservatory between 1884 and 1925. 
Her students included Alfred Alessandrescu, Filip Lazar, Theophil Demetriescu. 

3 Florica Musicescu (1887, Iasi — 1969, Bucharest), daughter of Gavriil Musicescu — renowned composer, 
choir conductor and professor at the Conservatory of Music in lași —, piano teacher at the Bucharest 
Conservatory for 42 years, considered the founder of a new pianistic school. Her students included 
Dinu Lipatti, Maria Fotino, Corneliu Gheorghiu, Mindru Katz, Dan Grigore, Radu Lupu. 
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piano works when she attended the courses held by Maurice Ravel and thus had 
the opportunity to prepare and present Ravel's Sonatine under the composer's 
personal guidance. “The successful performance of the Sonatine in front of its 
demanding composer was like a commitment made by the future teacher to always 
religiously convey the flavour of this sophisticated work.”! 

As a culmination of her studies in France, and following the exams held on 
July 11, 1924, Ecaterina Fotino earned the Diplôme de Licence de l'Enseignement du 
Piano and the Dipléme de Licence de Concert de Piano. 

After returning home in 1925, she embarked on a rich and arduous work as 
a teacher at the Conservatory of Cluj. In 1961 she transferred to Bucharest, first at 
the Pedagogical Institute and then at the Conservatory of Music. In 1964 she 
retired, but continued to guide the young teachers who needed her help in 
preparing certain concerts and recitals. 


The concert stage, a vocation 


Apart from being a teacher, Ecaterina Fotino-Negru also maintained an 
active career as a piano soloist, performing with the Philharmonic Orchestras from 
Bucharest and Cluj, with the Bucharest National Radio Orchestra, or in radio 
programs, and was highly acclaimed in recitals performed in Iasi, Timisoara, 
Craiova, Bucharest, Cluj and in other Romanian cities. She also performed in 
chamber ensembles, alongside outstanding instrumentalists. She collaborated with 
conductors Stanek Doubravsky, Martian Negrea, Theodor Rogalski, Antonin 
Ciolan, Emil Simon and with the performers Maria Fotino, Eliza Ciolan and Romeo 
Ghircoiasiu. 

Her stage appearances cover a broad stylistic spectrum including world, 
local and especially French music, to the promotion of which she contributed 
largely. Her solo repertoire included the Concerto No. 4 in G Major for Piano and 
Orchestra, Op. 58 by Beethoven, Concerto No. 2 in F minor for Piano and Orchestra by 
Chopin, Concerto for Two Pianos and Orchestra in E flat major, KV 365 by Mozart, 
Concerto for Three Pianos and Orchestra in D minor by Bach. 

Ecaterina Fotino-Negru participated in chamber music concerts organized 
by the “Gheorghe Dima” Conservatory. Music critics praised the high artistic level 
of these events and their important role in the musical education of the public. 
Thus, she performed duets with cellist Flor Breviman, with cellist Mariana 
Iarosevici (Brahms, Huré, Richard Strauss), with violinist Péter Zsurka (Beethoven) 


1 Ninuca Osanu Pop, “Ecaterina Fotino-Negru (1902-1991)”, in Muzica, Bucharest, Issue No. 2, 2002, p. 149. 
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and with oboist loan Danie (Sigismund Toduta). She approached the repertoire for 
two pianos with Maria Fotino (W. Fr. Bach) and Eliza Ciolan (Mozart). 

She also performed trios together with notable performers: violinist Péter 
Zsurka and cellist George Iarosevici (Anton Arensky, Mendelssohn-Bartholdy), or 
with flutist Mihai Constantinescu and cellist George larosevici (Alexander 
Gretchaninov). Ecaterina Fotino worked together with the “Friends of Music” 
quartet from Bucharest in preparing a concert within a cycle of concerts dedicated 
to Brahms's oeuvre, as well as in Cluj, with Ferenc Balogh, Mihai Chioreanu and 
Gavril Dobolyi (Mozart). On all these occasions, the pianist impressed with her 
exquisite and refined style. 

Besides the rich concert life presented above only briefly, Ecaterina Fotino- 
Negru also made valuable disc recordings. Together with her sister, pianist Maria 
Fotino, she made several recordings at the Electrecord Studio, including the Sonata 
in F Major for Two Pianos by W. Fr. Bach (ST-ECE 01868), Variations for Two Pianos 
on an Original Theme Op. 5 by Enescu (ST-ECE 01802) and Concerto No. 10 for Two 
Pianos and Orchestra in E Flat Major, K.V. 365 by Mozart (STM-ECE 01272). 

In the tradition initiated by Cortot, the pianist's repertoire also included 
works by Schumann: Kreisleriana, Symphonic Etudes; Beethoven: Sonatas; Debussy: 
various pieces; Saint-Saéns: various pieces; Ravel: various pieces; Reinhold Glier: 
Theme with Variations for Two Pianos; Rimsky-Korsakov: Sadko — reduction for two 
pianos; Romeo Alexandrescu: Three Easy Pieces for Piano Four Hands!. 


Cortot's teaching model at the Cluj Conservatory 


An equally important facet of Ecaterina Fotino-Negru's personality was her 
vocation as a teacher. The words of some of her students clearly show that 
Ecaterina Fotino-Negru's professional interest leaned more towards teaching: 


However, her primary concern was education, being known that she imparted her 
extensive knowledge with her students, using the right balance between love and 
strictness. Her role in the evolution of higher education in Cluj can be considered as 
very important, given that Ecaterina Fotino was part both of the first team of teachers 
of the old Conservatory of Music and Dramatic Arts, alongside Ana Voileanu- 
Nicoard, Cornelia Deac and George Ciolac, and of the second one, of the renewed 
institution after 1948, alongside Eliza Ciolan, Magda Kardos and Gheorghe Halmos.? 


1 See Viorel Cosma, Interpreţi din România. Lexicon, vol. I, Editura Galaxia, Bucharest, 1996, p. 314. 
2 Ninuca Osanu Pop, op. cit. 
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The young teacher brought a new spirit, which resulted in several aspects 
revealed by another one of her students, Sigismund Toduta, in the article “Sub 
semnul innoirti pedagogiei pianului” [Under the Sign of a New Piano Pedagogy]: 


[...] the initiation of a new piano technique, the renewal of the teaching materials, the 
enrichment of the syllabuses by introducing the latest world music works, the 
importance assigned to local music, and the new forms of public performance at the 
end of the studies. [...] 

All these new and briefly presented ideas belong to one person: her name is Professor 
Ecaterina Fotino-Negru. We express all our gratitude for the ideas she has sown. We 
believe that they have fallen on fertile soil and have not failed to bear rich fruit.? 


The “seeds” of the Parisian pedagogy fell on “fertile Romanian soil” and 
raised the entire musical higher education system to a level close to the Western 
standards. 

Among Ecaterina Fotino-Negru's students were Sigismund Toduta, Geza 
Szabó, Ilse Bolchiş Ciolac, Liviu Teclu, Francisc Tatar, Paul Klein, Valeria Taban, 
Margareta Terplan, Maria Goia, Cecilia Sbarcea, Graziella Georgia, Judith Babos, 
Annie Irion, Ninuca Osanu Pop, Voichita Tinis, Mihai Moldovan, Emil Simon. 

According to her own words, her teaching method was characterized by 
great flexibility. In these words we find one of the principles set by Alfred Cortot 
for the differential treatment of the students of the Paris school. The Romanian 
pianist said: 


Each student is a case that should be treated individually, and not by applying a 
universally valid method. There definitely are certain broad guidelines, but I have 
avoided using the same rigid method with all the students.’ 


The ultimate goal of her pedagogical work was to mould the young pianist 
into a complex musician. The technical aspects of piano playing had the same 
importance as the artistic ones. However, technique was not an end in itself, but a 
means to achieve an authentic artistic interpretation. From the very first reading of 
the score, which had to be very accurate, the student was expected to try to convey 
his/her artistic intentions and conception related to interpretation and tone 
production. — “I want to see the intentions”+ — she would often say. 


1 Sigismund Toduta, “Sub semnul innoirii pedagogiei pianului”, in Lucrări de Muzicologie, vol. 15, Editura 
Conservatorului de Muzica “Gh. Dima”, Cluj-Napoca, 1984, pp. 65-69. 

2 Ibidem, p. 69. 

3 Sanda Maistorovici, 3rd-year student, scientific advisor — Lecturer Ninuca Osanu Pop, “Profiluri de 
pedagogi ai școlii muzicale clujene. Ecaterina Fotino-Negru”, p. 4, typed material, paper presented at 
the Scientific Circle of Piano Teaching Methodology, Cluj-Napoca, 1977, obtained courtesy of Prof. 
Ph.D. Ninuca Osanu Pop. 

4 Ibidem, p. 5. 
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During the classes, she would insist on developing the students' divided 
attention and thus their ability to simultaneously perceive the complexity of the 
musical work and the great diversity of tone colours. 

One of her constant principles was to train students so as to enable them to 
become aware of the interpretative piano art. The musical text was analyzed in all 
aspects: melody, rhythm, musical form and musical style. Like Dinu Lipatti (who 
had also studied with Florica Musicescu and Alfred Cortot), she placed great 
emphasis on the respect for the score, as the ultimate source of the interpretive 
approach. Every detail of interpretation was thoroughly understood and 
subordinated to the general concept of the piece, so that the final performance 
would meet the highest standards. 

The teacher expected her students to perform differently the works 
belonging to different musical styles. This was achieved through a thorough 
understanding of the musical text and its rendition through a variety of playing 
techniques: rhythmic sobriety and careful attention to Bach's polyphonic lines; a 
natural and easy-going performing style with Mozart's works; a deep 
understanding and communication of the philosophical content of Beethoven's 
music; a poetic interpretation of Romantic music, or the exploration of the delicate 
sonorities of the French Impressionists. 

In the article “Elemente ale școlii psihologice în pedagogia pianistică a profesoarei 
Ecaterina Fotino-Negru” [Elements of the Psychological School in the Piano 
Pedagogy of Professor Ecaterina Fotino-Negru], Valeria Taban reveals the 
psychological aspects of her teacher's pedagogical approach, which she applied in 
her own activity long before such psychological orientations became popular: 


Her rare sensibility in feeling and expressing the musical ideas drew her closer to the 
principles of the contemporary school of psychology, according to which the will of the 
aural sphere dominates the motor apparatus that produces the desired sonority 
through an anticipated mental representation and which transmits to the muscle a 
certain activity that is necessary to create that sonority.! 

All the elements underlying the contemporary psychological musical thinking, the 
creative hearing and its insistence on sound, sonority, line, rhythm, form and 
performance of the work, along with the learning of an appropriate technique are 
organically intertwined in her work of training and educating the young pianists. 
None of these elements is neglected or developed to the detriment of another, and all 
harmoniously merge and emerge from one another towards a most expressive 


1 Valeria Taban, "Elemente ale școlii psihologice in pedagogia pianistică a profesoarei Ecaterina Fotino- 
Negru”, paper presented at the Scientific Session, 1982, typewritten paper, obtained courtesy of the 
author, pp. 1-2. 
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interpretation of the world of ideas and emotions contained in the work to be 
performed.! 


Ecaterina Fotino-Negru, an artistic profile in mosaic style 


Ecaterina Fotino-Negru's students remember her as a demanding and 
dedicated teacher, aware that artistic progress can be achieved only through a solid 
and lasting collaboration between teacher and students; a creed close to that of 
Cortot, applied by him at the Paris school. 

Sigismund Toduta expresses his appreciation for the pianist's qualities as 
an eminent pedagogue, whom he had the privilege to know personally, as her 
student; Toduta emphasizes both Ecaterina Fotino-Negru's abilities as a performer, 
and her human qualities: kindness and generosity. Here are his words: 


I have known Professor Ecaterina Fotino-Negru since 1926. That year I enrolled at 
the Conservatory and was assigned to professor Fotino's piano class. During my 
studies and until today, she has demonstrated remarkable abilities as a pedagogue and 
educator: conscientious, very well prepared and with a broad professional background, 
professor Fotino has educated a large number of graduates who have become today’s 
accomplished teachers, working in our specialized schools. 

She has also distinguished herself as an outstanding performing artist through 
countless concerts and recitals in Cluj, Bucharest and at Radio stations, being justly 
regarded as one of the best performers in our country. 

Professor Fotino is also a good comrade: extremely reliable, always ready to help her 
colleagues professionally and financially and to lend her support and guidance 
whenever asked.? 


As the most representative student of Ecaterina Fotino-Negru's piano class, 
Prof. Ph.D. Ninuca Osanu Pop, currently retired, confesses that she owes her 
development as a pianist to the demanding, though kind and generous guidance of 
her teacher: 


Talking about the personality and skills of a teacher under whose tutelage you have 
discovered the secrets of piano playing for 14 years is an extremely difficult task. How 
could one even begin to talk about all those kind and generous instructions, 
directions, and exhortations without risking leaving many of them out? [...] 


1 Ibidem, p. 8. 
2 The Archive of the “Gheorghe Dima” Academy of Music, box no. 79, file no. 8, page 43, Cluj, January 21, 
1953. 
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Gradually, the teacher's main goal became more and more clear to me: accurate 
playing, faithfulness to the score, understanding of the complex requirements of the 
musical text and its emotionally expressive performance. 

For this, Madam Professor placed great emphasis on the carefully detailed reading of 
the score, insisting, from our first performances, that we try to communicate the 
expressive intentions of the music as well as we could. As such, phrasing was always 
at the centre of her concerns, being often likened to breathing, as if called to give life to 
the sounds. [...] 

Her appreciation for beautiful sonorities characterized her as an artist and teacher and 
therefore listening to poor performances would cause her real suffering. [...] 

I emphasize again that these considerations are only a small part of what could be said 
about the eminent teacher Ecaterina Fotino-Negru, to whom I owe all my gratitude.! 


Pianist Voichita Tinis, Associate Professor at the Academy of Music in Cluj, 
currently retired, looks back with gratitude and nostalgia at the years spent under 
her teacher's guidance: 


Ecaterina Fotino-Negru belongs to that rare class of teachers whose principles of piano 
playing technique are focused on the pursuit of the ideal of perfection achieved 
through order, clarity and harmony, and through the balance between imagination, 
sensibility and reason. 

The teacher insisted on complete faithfulness to the score and admitted no 
superficiality, negligence or inaccuracies in the reading of the musical text. She 
always urged us not to limit ourselves to simply playing static notes, but to try 
instead to discover the meaning of the musical discourse, to build interdependent 
phrases and find their gravitational centre. As a disciple of Alfred Cortot, she 
promoted the “rational principles” of the French piano school, characterized in 
particular by flexibility, relaxation and elimination of all forms of rigidity. She 
attached great importance to sound quality, asking us to constantly refine our musical 
hearing (including our inner hearing) in order to be able to distinguish and produce 
well-rounded, graceful and delicate sounds, varied colours and subtle sonorities, 
without harshness even in extreme nuances. When she exemplified, she used to delight 
us with her wonderful, smooth and expressive touch, with bass notes wrapped in 
harmonies, while the same piano on which we had just performed would instantly 
turn into a different piano, completely transformed and ennobled. 

Professor Ecaterina Fotino-Negru was a particularly demanding, serious and reserved 
person, though hiding a noble, sensitive and profound soul. I think she was a lot more 
concerned about our evolution than she was letting on. 

During the years of our study with Professor Ecaterina Fotino-Negru we learned and 
acquired a complex, logic, clear and generally valid working method, designed to offer 


1 Ninuca Osanu Pop, “Profesoara Ecaterina Fotino-Negru”, manuscript offered to the author on June 16, 
2015. 
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us, after graduation, answers and solutions to the many obstacles found in the 
musical scores, as well as in our own selves.! 


In 1966, she was awarded the Cultural Merit Order for her long and meritorious 
activity as well as for her contribution to the development of higher education. In 
the same year, one of the last wishes of Professor Ecaterina Fotino-Negru was 
fulfilled: her piano, a concert Steinway, was placed in classroom no. 25, and is still 
in use today as a symbol of her presence among the studious youth, as an 
incentive and as a model. 


Ecaterina Fotino-Negru's students (at the piano). 
Standing from left to right: Annie Irion, Judith Babos, Graziella Georgia, 
Ninuca Oşanu, Szabó Géza, Voichita Tinis 
(around 1962, in room 25 of the Cluj Conservatory) 


1 Voichita Tinis, “Amintiri despre Profesoara mea, Ecaterina Fotino-Negru” [Memories of My Teacher, 
Ecaterina Forino-Negru], electronic correspondence with the author, Cluj-Napoca, June 13, 2015. 
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